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Come on, boys and girls, rise and shine, we’ll start with the new version of “In the Same Boat,”
your breakfast orders are waiting downstairs—and Lieutenant Cioffi is here.

CIOFF1
(entering)
Moming, folks.

BELLING
Welcome back, Lieutenant, to your marathon production of No Exit.

CIOFFI
P’ve just come from Sid Bernstein’s autopsy—

BELLING
Did they drive a stake through his heart, just to play safe?

GEORGIA
Chris, not in front of his widow! How are you holding up, Carmen?

CARMEN
You all sent out for breakfast and nobody thought to teli me?!

GEORGIA
Well let’s at least be considerate of his daughter.

BAMBI
Step-daughter. And even though [ was his very own step-flesh and step-blood, he was as cold to
me as he was to my mother.

JOHNNY
Breakfast is gonna be cold if you don’t eat now, folks.

(MOST COMPANY EXIT; OSCAR, NIKI, BOBBY, BELLING,
AARON, JOHNNY, CARMEN stay.)

OSCAR
Well at least this time all of us have an alibi. Everyone was standing around the stage when
Sidney got the old heave-ho.

CIOFFI
No, the coroner says Bernstein was struck on the head before he died. Someone knocked him out
backstage before you rehearsed Georgia’s number, then wrapped the counterweight rope around
his neck, knowing that when the curtain fell, the rope would finish the job if he wasn’t dead
already. Bernstein recovered consciousness just in time to die.

RN & cov g o
My God.
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OSCAR
Oh my god! Sid Bernstein died for nothing. He told me that he was gonna close the show.

CARMEN
When did he tell you that?

OSCAR
In his office right before he got hoisted. He said someone had just that minute changed his mind
about keeping Robbin’ Hood open and said 1 should save my money for his next Boston show.
Then I saw him go upstairs to watch Georgia rehearse her big number. He gave me back the very
last check I wrote him.

CARMEN
You can give it back to me. I am not closing this show. C'mon, Oscar, let’s put this check ina
safe place.
OSCAR

é% safe in my pocket.
=

t e | = (. (CARMEN EXITS, OSCAR follows.)

NIKI
Lieutenani? What’s the matter?
CIOFF1
It’s been troubling me since yesterday. I just don’t-—1 mean, why is it that Bobby—
BOBBY
What.
CIOFF1
I mean, of all the people on this stage, you—
BOBBY
All right, Lieutenant, spit it out.
CIOFF1
You ought to be in the Fort Henderson Square Dance number.
(A beat.)
BOBBY
Beg pardon?
’ CIOFFI
You’d stop the show. After all, wouldn’t Rob Hood go to the big picnic disguised as Alan
O’ Dell?
AARON

It makes sense!
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