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SCENE 3

(THE EMPTY STAGE OF THE COLONIAL THEATER Just
AFTER MIDNIGHT that same night. A4RON FOX, GEORGIA
HENDRICKS, and CARMEN BERNSTEIN, each hidden behind
an opened newspaper. They will be joined by OSCAR

SHAPIRO.)
J X Tﬁm Vamps L
% GEORGIA
Oh my god.
AARON
Holy Mother in heaven.
CARMEN
Holy crap.
OSCAR
What? The reviews aren’t good? What don’t they like?
GEORGIA |
That we put on a show. _
B
AARON —
The Boston Globe says: “If you loved Oklahoma, stay there as fong as Robbin’ Hood is running B
in Boston.” -
f.
CARMEN : _
How about: “Calls to mind Walt Disney’s Pinocchio ... because its star is wooden, oughtta be 2
hung by piano wire, and swallowed by the first whale that enters Boston Harbor.” -
Fu
OSCAR B
Who said that? B
CARMEN B
The Christian Science Monitor. i
=
OSCAR ;
You're the producer, Carmen, I’ve sunk last year’s profits from my 1938 lingerie line into this B
show. There’s got to be something in the papers we can use.
B
CARMEN
Let me consult with the writing team. Georgia, Aaron: does “debacle” have two meanings? B
GEORGIA & AARON E
B
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BELLING (CONT’'D) e

ary.musical, one should refrain from inventing anything brilliant, but Eﬁw‘ka@w%mﬁ m: Em&
god-atél Swmﬁ I ask without fear of contradiction, was the m%\mw.méa “awful thing in our show?

\;s

EOZ QmO GTA, CARMEN
Jessica.

e

™ BELLING

.iql

\WK\\QNQ\N them) g e
.Emm ca;of course Omzag I carme back here to convinee-you-to-get-sid.of-our stapzsenly to have
e castinform-me-stre*s T THE hospital. I see the hand of Sa Lord in this! B

(JOHNNY HARMON has Entered.) B

JOHNNY
Mrs. Bernstein? There’s a phone call for you in your office.

CARMEN
Thanks Johnny. That’s probably my husband calling.

GEORGIA
And where was Sidney tonight, Carmen?

CARMEN

Sidney’s in New York nailing a theater for us and, knowing my husband, also nailing a soprano
who doesn’t dance but knows how to move.

P *CARMEN TN \ f
m in New m\oah @oo_omm a Emﬁmn moH us anid, wmogmm my rcmg:m &mo booking a-soprano " e
aommﬂam\mmwoa butkriows how to feve:” e e o\.\\. L

(SHE EXITS.)

AARON
At least she can joke about it.

GEORGIA
It’s easy to joke about marriage when men like Sidney and you don’t take it seriously.

AARON
There’s no comparison. [ never did more than flirt with any woman in any cast once you and I got o
married.

GEORGIA
Barbara O’Brien. K

AARON T
She was an usher. And that was only after you moved out.
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GEORGIA
Oh so you finally looked up from your music and noticed I was gone?

OSCAR
Johnny, you’re the stage manager, how’s the cast taking the reviews?

JOHNNY

They decided to dress to the nines and throw a combination opening and closing night party.

(BELLING and JOHNNY exit...)

A~ = OSCAR
What-plan? You think-k€ wants us to go to Broadway using an understudy?

GEORGIA
Well at least we’d still have Bobby in the title role.

AARON
And that’s what matters, right? I mean, the whole reason you teamed up with me again was so
you could rekindie a romance with our leading man —

GEORGIA
Aaron, when I signed up, I had no idea Bobby was in this show.

AARON
Really? Then why at our very first rehearsal did you walk right up to him and say,

GEORGIA
Hi Bobby.

. < v {THEY see that BOBBY is there. )

e A *
== I -

BOBBY
Hi, sweetie. Well, looks like we’re all gonna be heading back to New York a little sooner than we
thought ... but if you and I are going back together, this is one flop that’s a big hit with me.

(BELLING re-enters, JOHNNY pushing piano)
BELLING

Eh bien mes enfants, a brief demonstration of what’s been wrong with this show right from its-
very first love song.

AARON
You mean “Thinking of Him?” That’s one of my best songs in the show,

GEORGIA
One of our best songs.
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